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Instruction:

The soloist is invited to improvise coherently within the
established context. The meditative and lyrical character of
this section must be respected, along with a certain sense of
'spatiality' throughout the improvisation (within the range F2
to F4). It is highly recommended consider the addition of the
motif introduced at bar 30.

The pixie mute must be inserted while handling the plunger
mute. The trigraph describes the movement of the plunger
mute graphically, focusing on three specific positions: open,
half-open and closed (from bottom to top).

Imitate the plunger ‘wa’ sound with the lips away from the
mouthpiece, turning the head to the right hand side with a
small and quick movement.

The following passage is written in a ‘improvisation-like’
bebop style. Although the intention is to recreate an
improvised solo, the written part should not be altered, even
though there is some room for manipulation by the soloist
regarding the movement of the plunger mute. As observed,
the passage lacks the previous trigraph that graphically noted
the movement; however, certain points are specified where
the characteristic “closed — open — closed” movement is
required, notated as ‘wa’.

Tap shoes are used to reproduce both the written rhythms and
to perform small 'solos, which will be imaginatively
improvised by the performer, consistently adhering to the
overall aesthetic of the passage in question. The tapping will
always occur on the tap board, which may be slightly
amplified for a greater impact. The performer is encouraged
to gesture the movements (like a 'choreographed dance')
throughout the interventions with tap shoes, especially during
moments of improvisation.

The repetition written in a funky ‘Marshall Gilkes style' is
open to being repeated more than twice if the soloist wishes
to improvise over the written groove, maintaining only the
pedals and the written rhythm for the tap shoes; although, at
least the first time, it should be presented in its original
form.to perform small 'solos,” which will be imaginatively
improvised by the performer, consistently adhering to the
overall aesthetic of the passage in question. The tapping will
always occur on the tap board, which may be slightly
amplified for a greater impact. The performer is encouraged
to gesture the movements (like a 'choreographed dance')
throughout the interventions with tap shoes, especially during
moments of improvisation. Pedal tones may be played one
octave higher octave (ossia).
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To awaken in the light of the Universe.
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Trombone solo
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Trombone solo
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Trombone solo
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Trombone solo
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Trombone solo
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Trombone solo
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Festivo, cerimoniale, in qualche modo primitivo .= 56

Trombone solo
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To contemplate the depths of the soul.
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Trombone solo
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Trombone solo
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To rejoice in the beauty of peace.
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Trombone solo
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Trombone solo
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Trombone solo
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Trombone solo
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?
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N
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N
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1
e
1
R\
1
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"Irish stomp: Reel."”

143 fi
Quasi in modo populare ; (lip trill)

0 10 ord. N = tr N = Kg.\ °

21 = Do = g P I <
(3 N W e ® o ® o® o ® /] 17 7

A % | % % | % IV) ! 14

S ben articolaro VD)
(tap shoes) 5
(sempre f) )

[alternate feet as written or repeat the same]
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Trombone solo

19
(lip trill)
156 trvwwww growl
ey - Gbg - =~ = N / A = =
. il J > & - e > I~ VE— 1
0| ——7 ——— s 7 —7 L e i s i
! 14  — Iy) ; | 4 IV) I | 4 \’ | % LT ; %
be
m—]—
- R
7L (Szm_—
N [keep tapping on every 4th subdivision]
160 (ip trill) the tunine slid cklv!
P brassy remove the tuning slide (quickly!) 6
> Do 1 n
[J ] r r %') VA Ik\, I 1
N 4 #f—&

:E IMPROV. ANNNNNNNNNNNNANNANNANNNNN,
\
167 ord. (lip trill)
P (IvV—VI VI troee
72 - " = = = = = = — I » o
5] e o o o e i
Al el % % % u — | | |
f IV)—
MEAVAVAVAVAVAVAVAV (sin.) e—
(sempre f) [as above]
’172 —>» brassy — ord —39 —3 ~
——— = = e 2
ulyle)/é‘%f 1‘\1/ fff i S S S S S————n i " " — —"— Iy) — —
v -yl Cg—1 Lg— g1 Lg—! Lg—!
— p ya
- R
LL
176 - growl N [accents very sharp]
o — - . .= . o> o .
o) et Ropsd & 3 I e
”Wﬁﬁﬂgy-;x- : R
) Al
r N/ _ Sstaccatiss. poss.
L R | J
B IMPROV. ANNNANANNNANANNNANAL Y
\
[tap on each beat]
>
182 o .%o ... .bde D = &
) X o XHe o ¢ g X g g x T g fx xtie o
" s s s s B e S e B B s B
(¥ ] 1 Il Il T Il Il Il i L 1 1 T Il Il 1 Il Il T ’y VA ¢
J
R J | J | )
Ll Ny N IMPROV. NN\ NN NANNAN]
\
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Trombone solo

20
189 — ord.
PP = N _— brassy —1 =
| | | | | Y & 7 [l
{5 E— — ] ] N — -  S—
T— | N < < '
| @ — Y
> @ ,_,# —
L
N (tap shoes)
193 Festivo, con euforia
7~ A put back the tuning slide 14
)
7 1/
Q——7&—= = : { = = =
S (with bongos)
R > > > > k > > N
(tapshoes) [ X ¥ FHN L [ 7 JE I EF ¢
S ry - [ yr - "1
(sempre f)
"Irish stomp meets batucada: Carnival samba."”
12 214 Danzevole, in qualche modo frenetico
dIR] | S = Ik\ 11 | >‘\‘ . >‘\' . > >‘\‘ =
- 1 - . ) o o ® oo I ——v
9 2 e eefrel<r ol rrrre ===
mjf ancora ben articolato V) —
> > >
R N 1
L 7 JC 1 55 ¢
N [ = A
218 (hp trlll) growl
tr ~ >
Q=< N — % » = =3 =2 — i
9 P o i — —— ;—f‘:‘—‘—%
| EESiEC TS sEE S SE S SesEaee s 5
vh)—--
(lip trill)
> _ > > (o .
9N oeo, 5 B o e
(3 = o S I —— i 7 ] i o S O R i o -
! 1] | | | |- — 1/ ! 1) ! 1)
|4 = r |4 |4
230 (lip trill)
tr
228 <
o /?: - o 2 -P— ll‘:
> i % ya— -
ey | | | | | | 1y 7 | & I 1
| — I'/ -
av)——- ————— ff (senza dim.)
246 254 Maestoso, ancora nel tempo precedente
a 2 2 4
! ! T T T L’i L
ey T I 1 I 1 [6»
A~
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Trombone solo

260 | cadenza finale 21
3 . (non lip trill)
(< J=J —) Volando, quasi senza peso ~ =120
i -
255 #Z_ 5 >
o 3 £ ET Py ey
- X 12 e e —
(D ] y./ll\ 1[0
4 —— |
S cantab. poss. ——— mf’
molto ritardando ... ... di piu a piu ... al (J =40) "Funky" (J =120)
- brassy ~ [Pedal tones as sharp as possible, quasi brassy. Very groovy.]
. [} . . . . . .
DT o, e oMbt o2 Lo g
ESTE SrE VA e e ==
I —— = >Lﬁ: = #;: l’— —
> L Id
S
\% \4
R
(tap shoes) L
[Diamond-head notes
265 . are to be sung with 'ah']
. ebe o s [ 4] bapbes R e o 0Pbe o g 4T
Yo — | = P
VA VA VA
s bs ¥ = i
V|
v \2
—R
L
268 —— .
 ohe o ok Lol ol b _ Poehe
(e bpEIEpa s apf Shase [J [ a DR
*)- R — 73— ] - < =i ha X3 £
7 —— </ e 1 ¥ i ¥/
= - EEIE:
(=8 v v
A\ \2
R A
L IMPROV. mﬁj
A
272 ~ ~ ~ rilassando
a :ﬁb:z ° £e o E b-of[;\.,l ; _D, 5 .of?, oL ~ o ) | —~ — —~
[) ) | | 0] VI - 0 D@ bHe
b= === ESSISSiTEs
mf velocissimo, ancora ben articolato
di piu a piu ... al ... (J = 60) e ravvivando al ... (J =120)
276 (VH)—| sum.
P — ] — ] —_— } A —~ —~ —~ —~ —~
UDW%J\_/’] b; -H"' — f f — S i —
. . ————a————
e T ——
p mf
230 ... affrettando ... di molto ... al ... (J =132) —» brassy
= = = = >
) W a e e Ve lNPe WFe Y e e beb, . P Iblb > >
o e e e e e e e T e
J— Jf ruvido —
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Trombone solo

22
Sub. pesante (- = 60) /=60 accel.al - (~.J=J ) agitandosi sempre al
I
———6— 0\ !
e - .
285 b be 2 = b= 2
2. | | —— 1— L) ]
9—¢ : i 7 3 = . : §
==
>
f<_[f cantab. poss.
(non gliss.)
J=78 (J=156)
291 "Look up."
2
J - 2 - C): 7 5
2 4 —— N—=¢
=
\%
S poss.
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