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Anatomias del abismo

(Anatomies of the abyss)

Anton Alcalde
(Op. 31)
Senza misura
‘Bass drum: 3 medium vibraphone mallets (left hand two mallets in Burton grip) ‘
center - near the rim —» center (trem.)

Percussion

con tutta forza, teatrale
[keep the snares off in order to avoid the 'snare buzz']

Percussion Setup

I

.
) —
Vibraphone ,ljt'“ Ratchet WB
Di =
Ratchet (fixed), snare drum, J
wood-block, D >
suspended cymbal (crash)
Bongos n J e
= - [
, | o
4 Tom-toms i i “} o e 1"
o ‘ ]
Vibr. .
Bass drum, wind gong D J Wind Gong
(with muftler)
Large (32") pedal timpano K,":
N /
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oscillating pitch
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Alto #ﬂm":glrv i3 D — < H— </ ﬁlw"v 153 D e & & - |
Sax. ASSh S 7 -v‘- — — - 14— 7 -v‘- 16— 7 s A !
o ! ! % Pp poss. (whistle-like)
mp — mp ey / [with the lower teeth against the reed]
,0 1. _ﬁ - Use YP as tremolo 5 J j J j J _h j ﬁ
9 ] | [leave e-bow, with pick] at this rhythm ( 6 = =
E-Guitar \ [DLP: OFF, DP + OP: ON] v \ [DP + OP: OFF]
p 1 ) - Iz - 154 Has ./ ]
o = s va Fal % rians % —7 ps = !
SV o 7 o e 3 O b .' ‘ 7 1
A = ¢ 'z : | &
>
-
4 e ———— N ———— 5 _F 4 _
U 4 ' T a 6 4
T— 3 ‘| 5 PN
Perc. U & I8 % a8 I =
(BD)
n 1l (center) 3 1 5 4 _
\u 4% > . 8 4 = [+ g1
Jf con impeto, L.v. sempre _[retune timpano to F] (with m‘ufﬂer) ——»slack!
) g i | } } K 2 [retune timpano to F as 1st time, and to A as 2nd time]
e—— ®
8T oTmmmTTmmmmes 7 fyme T 1
> > > <N
A loco ﬁ; e hot of loco bﬁ.m s
4 1 1 D] = L | 1 -4 I/ VA 102
{57 — fa) — % —a re - 7 — e — — H
o b_b‘ b® = b_b‘ b“b_ L - - S— ]
P : - \ last time only! S squillando
no. : - PpPpp affondato 1
1 I L | [ @ -4 I/
> hl - By - &y = : %
= i 4 e -
S con impeto, legatiss. i s ——,NMTM/¥7/TDN7TNVNVpmm
(senza Ped.) 72
Ped. A A A |7 Ped.
(sul pont.) con sord., ord.
M 10> ] IE | E 14 11 A/ o ]
O 1Y I ) & < >3 I § L3 1Y 13 ] & < - - ] - I 2 < T ]
Vln. 1 L 1Q N\ <7 7 1y /s 1 Ld Irel N <7 1 /S I ]
b\_ . — (o] h’ 7 =% 7 b\_ < — L0 h} 7 = pv I 1
= & &
TTTITT 3 TTTITT 3 o
con impeto . senza espr.
(sul pont.) H y col legno battuto, ricochet . strike the soundboard A (ord.. f .
ﬁb\ IVII 1T T /‘,; . with heel of L.H. con sord. (ord., from piano)
i 7 ~ \ — ord. A 3 -
A e - e = J 1% |
o | 2HES S==ssss=== B = S e |
R mf Lo b;l» =3 =
S con impero (S—g— arco, sul pont. R
[behind the bridge] prprp —_——

senza espr. [ossia: only upper voice]
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[harmonic sound]

[Bartok pizz. only as 1st time, then L.H. pizz.]
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8 m Ominoso, spettrale o

38 . >‘\. ' [Eir aCCint’ Wiihout toilgue] . very slo_w port. uiilh lips 3
Jh NpaesCes 42 e e & e e = S T,
Alto kB /) = I I | T 1 ]
I I = 3 L] ¥ 2 - ]
Sax. — 14 ¢ =
rpep
Jf squillando legatissimo poss., senza espr.
very slow port. _
[DP: ON, ord.] [DP: OFE, DLP: ON, without pick] 2 2 - P - dg~ =
= = : R : ON, without pic — — — — — =
. Q [>) P - '-\, O — D)) - D) - % - - = - % - iPa ]
E-Guitar |-ey2% i i 7 e 1% %< 1% 17 p— 1
\\V > — é K D S (o ) ? 7 L0 =X I 3 = 3 L 3 1
¥ z/ & PPP— p pp 9
SF squillando legatissimo poss., senza espr.
(rim-shot)
SD
m 26D 3 ) oD, Foabd., PR 5 ) " >Af:-7
U 4 8 6 = > = 3 4 = 3 4 4 =
—3 -3 —37
n_ o - o ol - o % - = - %
Uz 2 PihF] 7 % % 7 =
= O - \eJ k3 & k3 k3
Perc.
o o —e—3 > - > % - 5 - %
7 c e *8 6 4 % 4 4 =
Jf squillando
2 ___(BD)g 2 2, = 4 _ 5 _ 4 > 5
oA S = 6 ac * . ——————— =
{2
3
D ) |
D —— < 2 - 2 - % - 5—————— —J4- . e —
S % o E —— E 7 (4] 4 4 4 ~$—8 __Lﬂ?’ .
Pno. =/ mp semplice (from double bass)
Jf squillando ~ Pppp affondato
L=\ . X
3N < 2 - 2 - % - {53 - 4
3 = < 2 (4] 4 4 4 4 i\t\ ;
 —— = : X
e } B
=/ | 8% o
1/2:| v, :I Va E Vs I (senza Ped.)
1 t very slow port.
(ord.)——>sul pont.—— ) _ _ _ — e _ - - g
= =\ con sord. q
#ﬁ*’.—ﬁ O — T - T - % % % % % = ]E 1 1 1 1 % % % ]
vin ; e 3 R e |
Y] %/‘ e 14 I 5 i 1 P i
= rpp p rrep
S squillando | ; legatissimo poss., senza espr.
sul pont. ——
((I)_fd-)/’ =N\ [circular bowing] [[—’ ;n‘s.t‘ ] ‘
>"\5-'p?-£?-,&i V O n OV OnrROV O R OVO ROV O n O VOROVOR O WV
—— ) 12 12 1 1o 1 = = ]
Db. I I QY <7 T Irel T T IV T T IV T T T T IV T T T T T IV T ]
(o] 7 I L0 I I I 3 I I I 3 I I I I =X I I I I I = I 1
R - v - v - ¥y ¥ ¥ - ¥y ¥ ¥ o o
Jf squillando Ppp legatissimo poss. -

[ossia: 8va, sul 1I1]
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[place the bottleneck]
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[with sticks]

o o
oo </

Bass drum

Wind gong, with fist

P<ﬂ.

mp cantab. poss.

v

una corda

g
I
I

J (senza Ped.)

Ped.

N
g —T~ 1o

N\

Vi, quast senza Ped.

[a due mani

Ped.

L1l

(1]
1=y
w1y |

=801

I
(prp)
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con sord. VO R OV
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Alto

Sax.

E-Guitar

Perc.

Pno.

Vin.

=

Db.
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71
r ()
Alto A - f - f - f - f - !
Sax. 'bmv f f i I !
(bottleneck)
= . =
o ®0 " — 1l @6 Sy —> Il
. 9 - [Wlth ple] T - T ﬁ\b N3 T - T ﬁ\b N ]
E-Guitar |fey— - 1 — P —a == 1 ¢ g T ]
AN I I #E e P I I #® 74 P A 1
N — — > > — > >
¥ N E -T2, : -T2,
mp P mp P mp
‘ Wood block, medium-hard rubber mallet (R.H.) ‘
i - - 4 S P P PO S S N -]
p
Perc. D 7 .
u| > et > o et ~ > ot > o ot > o - o > o > o o
IT @ <7 < o @ ® < < o & (%) Z. ® < o o @ ® < (%) o & o | @ < < o @ ® < < ] < @< L% o @9 < o o & <
St = —7 17 A e e e o B A o e 2 S R e I R e on e e A e
MP ma non troppo
[accents very sharp, play the other notes like 'ghost-notes']
ettt
> > > > > > > > > /\> > > > > > >
. L, Colr? opPopPoploef Hafopfo et elet el bet o2 0? cofoef e
) - = e e e e T e e e e T e e e
P * g1
no. P tre corde
¢): - - < < — - ¥ < < ¥
i ] = e =
FRE CEREE
8% . J 8% . J
LA legatiss. ——— poco sul pont. —— sul tasto —> ord. molto sul tasto
b4 T T T T ]
Vin. (==~ 7 —s —= o —S =z s !
AN L] | B I o | B I 1
= he = - =2 = =
p Pp—P rp
avy
(molto sul tasto) — »ord. ————» molto sul tasto
vV O nl A L 2 o
) Il B — J O IS ) | X rav T - ]
o [ — 6 E = |
K—= P> ‘ w v
rp —P rrep
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— 5 5
590 - by Z A/B-46 ##E f; Z [s, inhale] - f: 7, [s, inhale] -
Al p - Vi o1 %* % ) ) T i ]
to y A — 13 78 [N Ol & a2 < . . L —3 < < L L < |
Sax. %Iﬁ s e l—< # < va 'L"; 0 7 7 7 =) 5 !
p=t PpP————mp r=J pp—————Jff poss. =1t pp————Jf'poss.
= > ﬁ>
, fBEEEIlE come sopra e s oh2
Z — —— | — —— —— H o ® ©® be o |
bouer o = = 16l 4 . EEEEE A AR DL LE ol Lk A A
N P P P 1 1 > =_= =_= S ———
8 VP[———S]% e g =
sub. =
(WB) (R.H.: with medium-hard rubber mallet)
(1 -:. j 12, _ uk J J J J J J J J
U 16 16| | 12 )
—with soft yarn mallets ——————
e 19 = - = %
4 ié "’:
k3
Perc. ap
T ge.”. .o »° > - | P S P s I O P (S BRI S e B
:H:lﬁ 71— F— 161 E‘ — : = E‘ — : B 7 1 7—+—7 7—7 7 —7 —7 77 F— 7
. (B7D) mf p mf p mf' p mf
SRS j_'f>'sub. {R.H.Zwith soft yarn mallet = =
57 L
. > > > > ! . > / > > > > > > > > / > > > > > > >
p T B Bies 7 — & pLllr  i8e B8 eBeBeg e 2]l2. BeB eSS e o B
11 V i Il &= 3 = =
O™ 1ol H—N | o5 1% i i —3—
)7 < <  v3 | Y am— | )1t < < ¥ < 72 < < 72
~16—N—- Nii6H o= - - € — N 7 € e e i e
g b? foco una corda———> trecorde & b: g b-; ? 3 # g
) ! | sz —
--------------------- J g
Ped. —
[half-harmonics, sul IV, on the string}———— (sul pont.) > ord » sul pont
arco, ord. »sul pont.— r 3 | T 3 ]
4 ¢ 4e ~ ~ b~ > 4o = = = = - - b
Vin < < 0 H"i 7 2 i I # 1
’ Ciias &;P S T T B ! fe
= = =/
g Q} \1;/ \_/ \_/ mf> ﬂgub,
m [half-harmonics, sul I, on the stringJ————— 111
IS ord. » sul pont. arco, sul pont. v b
$ arco, sul pont. A pont.— o —3— +
Db Yo GRS s /— v 5 IR Mt Ea—= G ta—
. 7 JT 11 AN 9‘ I #‘ 9‘ I el el II‘i: L1 AL 7 7 & | 7V 7 At 1
< T & b¥ é 3 <3 ~ be ¢ - be & !'\/> 4
= PP mf > f;f [Bartok pizz. always ord.] i
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[hro (very 'dark’ air noise) + trem.]

\ — | — |
Alto = === 3 = = —3 |
ax. Il | =+ I — | — 1
Jf poss
‘ (— 2
( 77T mTmmsmmmsmomomeomeonoes 1 [pick up the e-b ickly] [e-bow]
- - — ick up the e-bow quic
wo={lep: o =i, preeth ey = I — iz
Ecuinr | e : | 3= | £ | |
\\V d \'/ I | - I 3 I 1
mf———  pp & PP quast lontano sempre, senza cresc.
VP ———
[ Vibraphone: motor off (open resonator), three medium mallets ]
1 2 3 etc.
= ¥ < e e e S s Bt e et e B RS e e s B et s St s s |
4o o b e | 1 {be & | & &
bo & o & o @ o & e pare L& Jo &
[as 3rd time: pick up three medium vibraphone ma.] —— —— —I— b ——
fil J rp mp
<5 - : dolciss., intimo
rpep
Perc. (omit as 3rd time if insufficient time)
N 2 by j ,J 3 | |
i S . Z__ - U - T - 1
’”Lp come sopm
0H
’{ r J 0 - 3 /| 7 N 7 7
[ fanY | 0 I/ D™ 7 o /7 bHe 7 P be 7 P 7 P 7 P
\Qj’ I \ 7/ = 7 = 7 e 7 = ‘b e 7 = 7 = 7 =
P =E= dolciss., / / / / / / / /
no. intimo
0 be oa J J j o j . .
& ! - o1 - Z 2 Y713
[ fan) I & <7 I/
bv v’ g =
(una corda) > tre corde
3 A
——— A A A Ped. N\ /\ A\
(————>sul pont. (——— > ord.
|——— > ord. |—————— half-harmonics ——F > ord.
Vin. G . . . . > > . . . |7 . = R T > 3
I f&f&f LB S50 5 B AN S S S 5157 bfj*/;*_*/;*_*/;*_*/
mf P mf
§ sul pont ( ord dolciss. , intimo
_— . —— > ord.
|————— > ord. |—————— > half-harmonics > ogd.
Mﬁﬁw Ve > P ——
Db y 4t I < I I #‘ I I #‘ I & I ol | & I & I o \:): }v i3 \N | i \r i
I (CEEESESS S S S S SS S sS=Sssss==t % 1 H =
Ny 3 <3 & =_ & =_ & S Rz
mf’ pr mp
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Alto
Sax.

E-Guitar

Perc.

Pno.

Vin.

Db.

ANATOMIAS DEL ABISMO - Full Score

1
1();) [hro] J J
y | | —
& - | - | - — ==S==—_S=—
)
* Voice: [sh, exhale] rp fﬂpon
- | | : | | | | |
. rep quasi sub. S poss —————rp
(e-bow + bottleneck) [move the e-bow away from the string, carefully, and let the resonance fade away]
r : ‘ : ‘ [DLP: OFF, OP: ON, leave e-bow]
A — H \ = 3 f -
D f f < f
i f [ &
, (Vib.)
e s e e e e B e e e ____=
%‘ }\ } -‘ } } -‘ } } .‘ } } P I |- I |- I I I I P}é I |- I I '\ I I .\ I I .\ I I '\ I I '\ I I ’\ I I ’\ I I .\ I I '\ I I '\ I I
T v I S| o T S P T P g g s ige s 33| 3 Fe T FE T 4E
P | JEY | W Y | W JRY| W N ANT JE| W
rp mp rp
% Voice: [sh, exhale]
: - - :
N
P ——
rep quasi sub. ffposs rpP
O(una corda) he &= o (\t /\:t /\:Z /\ ﬂt /\ . /—}_ [o /\ e /2 [ a2 [ /Tn_ 2 [ 2 [ a
6 — [ / / / f / [ [ [ fre—1 i [ / / / [ [
7 I I T T T T | I T T I T T I I I | T
@ [ l | | | | l | l l ! l l l ! l l |
o o o J j j b j J j b j j J j jﬁ'z r r » r » 1
rprp mp rpp
» una corda > tre corde »una corda
Y5
Ii N N\ N\ 7,V N N\ N
L A » molto sul tasto > sul pont. > sul tasto
é§E==—==—————--———-———-———--———-———————--———————-———--———————————-
D114 5
: 2 5
i A SR S s S S S S A T S A TR S S S S S
p mf pr
> sul tasto
[~ == - | - | - | - |
rrepp
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1m [hro]
s — | - | — | —l
Alto #HEEg I 6 — % = 5 ——5 = , 3
I z 2 O = z 2 .
Sax. bvn' \ : s 124 124 s w4 | = i — 1t
Y] p<ffpos: O
| [sh] sub.
{n \ D v 6 ) \ \ \ 4| \ \ N
0 < 14 e % ¢
. _ prep ——————— ffposs. < t
E-Guitar . (without bottlencck) @3ﬁ 1 (G is open string) |
p’ A 7l The 1 2 B~ o 11 D]
V A & 1O =% 1 < - ek b - & :II'J
'\g ¢ 4% LN : = gor——— 7%
N = — —7g 7T~ ! - c— v
e b T T /3 1 r 4
- ©  VP[o f °
p VP [o< mf ] [ ]
n [upper voice (3.) becomes slightly sharper] & ‘
6 P — —— —— 3
bv 1 } 3 3
Perc.
1 » . 4%
N V"
ppPp —_— ﬂ. poss. i . > oy
%[retune timpano to Bb] 4 L.v. al niente
¢):
7
Pno. mp——— pp rr
—3— |
> 1 I - 66— - ] & 9o ¥ 3
~ L —a . 4= pe- = 4o € 4
D oS _ —* 1; = =y loco
—»tre corde mp cantab. poss. f;/
Vs 8% i J
A A A
* Voice: [s, exhale]
Violin + Double Bass: i} | | | % | | A4
p—— ﬂ' poss.
LA —» poco sul pont. sul tasto > poco sul pont. > sul tasto
Q
Vin. — —— = 1 — 5 — %
mf’ P mp rp
(sul tasto) »ord. > sul tasto > ord. > poco sul pont. ——
) —
-1 T be—c - " t =t t 3]
Db. )| ¢ o o >0 o : . 7 — 53
Kg 1 I 3 } \'/ =X \'/ 7V = 3 bl 7 & 3
3] -
rp mp rrep mp rpp

cantab. poss.
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Alto
Sax.

E-Guitar

Perc.

Pno.

Vin.

Db.

114 [subtone]
’ )

m Freddo, ancora piul inesorabile al fine...

z
sffz , like a 'temple-bell, L.v.

ANATOMIAS DEL ABISMO - Full Score

ppp dolcissimo ma lontano

i
_\_/
Ppp querulo P
[sh]
n 3. b \ \ % \ \ \ b,
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